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. BASKETR'Y" AND ITS USE IN A CRAFT PP.OGRAM 
CHAPTER I 
HISTORY 
The weaving of baskets is a very old art, going back to Biblical 
times. Probably the weaving of baskets is the oldest of the textile 
arts known to mankind. No doubt it was started out of necessity to 
gather the crops in ancient times. The baskets of today are the develop-
rnent of an art that has been handed down through hundreds of years. It 
is only in the last few years that the importance of teaching children 
how to learn by doing has renewed the industry and basket weaving has 
returned to us as a factor in the promotion of education and industrial 
ability. 
Ancient peoill. The most crude people of all ages have made 
b~skets, using material that they had at hand. Perhaps this utilization 
by primitive people of materials at hand constitutes part of the craft 
of basketry. All early people knew where to find a supply of twigs and 
grasses, for they lived close to nature and their conveniences were made 
' chiefly from vegetable materials. 
The pliable substances were woven into mats or baskets; 
or into sandals that protected the feet of the primitive 
people. Their girdles, the hats that shielded them from the 
sun, and their ornaments were plaited of rushes and straws, 
or the so~ bark peeled from trees. Their huts or shelters, 
as well as the mats they slept on and cradles they rocke~ 
their babies in were interwoven roots, twigs and leaves. 
1 Martha L. Lee, Basketry and Related Arts, New York: D. Van 
Nostrand Company, 1948, p.l. 
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Not only among primitive people was the craft of basket weaving 
developed but also among the civilized nations of the ancient world 
this knowledge was used to advantage. 
The Bible tells us that the Israelites were commanded to offer 
as a sacrafice the first fruits of the land in a basket. It also 
tells about the basket of bullrushes, coated with mud that served 
as a cradle for Moses. 
Baskets were connected with both Greek and Roman religious 
life, as they were receptables for the offerings to the gods. Groves 
of willow trees were cultivated by the Romans to produce the materials 
for weaving wicker furniture used in the most elaborate and wealthy 
homes of that day. In fact, we find that nearly everything needed 
from the cradle to the grave by the ancient people, was made of bs sketry 
materials. 
Indian contribution. The American Indian is recognized today 
for his skill in basket making. In earlier times, the Indians con-
sidered basket making a woman's art. It was a part of her homemaking. 
The American Indian experimented with the suitable materials and dyes 
found in his locality until they have become skilled craftsmen in all 
kinds of basket weaving. Of all our native crafts, basketry is one of 
the oldest and most useful. Born of necessity, it has been practiced 
in all parts of the world. The types vary according to utility and 
the natural materials available in different parts of the country. 
Basketry has come down to us more directly through the American 
Indian than through any other people. 
It is the Red Man that we are indebted for beauty and 
variety of design in this industry, for the Indian is truly 
the master of basketwork. He fashioned by weaving with 
pliable materials of his environment--vines, twigs, grasses, 
split branches, and roots--various receptables for trans-
porting and storing goods. His hats, mats, snaring and fishing 
nets, ceremonial plaques and even cooking utensils were hand 
woven.2 
If you are observant, baskets can give you a very complete 
picture of the country in which they originated. 
The material from ~1hich they are woven uill give you a 
clue as to the location. Is it a tropical country, one in the 
temperate zone, or is it in the far north? The dyes also will 
indicate the native plants or minerals. The type of basket 
will tell you how it is used, as well as something about the 
industry of the country in which it was made. Finally, the 
decorative designs often depict scenes from h~story, religious 
symbols, festivals and customs of the people. 
From the earliest times colors have had definite meanings. In 
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ancient art the proper use of each color ·Nas a matter of much consider-
ation b>3cause each one had a mystic meaning or symbolism. It is ve!!Y 
interesting to note how color played an important part of Indian basket 
making. Vlhite is generally used to denote peace and happiness and 
innocence. For some nations it was the color of mourning. Red is the 
color connected with power, both human and priestly. It is the sacred 
color of Indians and of many other people too. In an opposite sense 
it symbolizes blood, war, and hatred. To some nations blue naturally 
signified heaven, truth, spiritual life and religion. It also represents 
to the Indian the North with trouble and defeat. Yellow is the color 
of gold, of fire, and of the sun. It symbolizes reason and fruit-
fulness. On the other hand, a dirty or dingy shade of yellow symbolizes 
2 Ibid. , p. 3 • 
3 Marquerite Ickis, Editor, Handicrafts and Hobbies for Pleasure 
and Profit, New York: Greystone Press, 1948, p. 268. 
jealousy and deceit. You will notice that most Biblical pictures of 
the betrayer Ju~as, the robes and cloak are a dingy color. Green is 
the color of spring, and symbolizes vegetable life, and labor. The 
Indians of the plaj_ns use green to represent ice and snow. Black is 
associated with the West, and is the color of death among the Indians. 
The natural materials available to the Indian in different 
parts of the country influenced the type, color and the use of the 
basket. 
For example, the Indians of Point Barrow, in northern 
Alaska, make their basket of whalebone from the mouth of 
the black whale of the Bering Sea. In the state of Wash-
ington, the Makaws make beautiful baskets of tule leaves 
and dyed cedar bark. The Pornos, of northern California, 
weave the small feathers of birds into their baskets, and 
the Piutes, of Nevada, cover their baskets with attractive 
beadwork . The Chippewas, of Minnesota, use sweet grass 
and birchwood. In northern Arizona, the Hopis use rabbit 
brush colored with soft native dyes. Over in the Smoky 
Mountains of North Carolina the Cherokees use split cane, 
as do the Chitematches, of Louisiana, and, in Florida, the 
Seminoles use palmetto leaves and Wire Grass.4 
4 
All kinds of Indian ceremonials were bound up with basket making, 
and different symbols were woven into baskets according to the use for 
which it was intended. Baskets containing articles required for the 
next world were put into the graves of the departdd. For this the 
Indians saved the finest examples of their craft. 
The weaving of baskets by the American Indians has given to the 
world an art that is unique, that is individual to his race; an art 
that is purely American and one in which the beauty and richness of 
design is such that all A.nericans have just cause to be proud. 
4 Bert Robinson, The Basket Weavers of Arizona, Albuquerque: 
University of New Mexico Press, 1954, p. 3. 
The Indian basket designs that we see today are not of recent origin, 
but like other Indian art has been handed down through countless 
generations. "There have been no schools, no books, no sketches or 
drawings, for, with an Indian, his art is spontaneous; it is part of 
his soul--he is a true artist."5 
Modern Uses. The use of basket weaving in our modern time has 
come into its own in the last few years. Almost everywhere we turn we 
see something made of reed. If you go out to eat, your rolls may be 
served in a reed basket or perhaps your chicken is in one too. 
Furniture too has found a place for the use of reed. Since the reed 
or wicker type furniture is used very rarely in the modern home, fur-
niture manufactorers have combined reed with other types of material to 
produce furniture that will lend itself with the homes of our day. 
Some examples of ~his can be found mixed with wrought iron. 
Reed is woven into wrought iron projects such as magazine racks, lamps, 
foot stools, book stands and many other articles. This rnak:es a nice 
looking a::·ticle which will blend itself into the modern home. Even in 
homes with period type furniture, a few things made entirely of reed 
would be in contrast to the other surroundings to some extent, and 
therefore, very acceptable. 
Hobbi~ and _irecreation. Anothe;r modern use of basketry is for 
recreation or hobbies. We have more of this every year with the in-
creasing number of summer camps such as boy and girl scouting, church 
camps, 4-H, conservation camps, recreational camps and many others. 
Basket weaving in such camps is very practical as a part of their 
5 Robinson, .Q:Q. cit., p. 2. 
5 
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craft program. It requires very few tools, is easy to instruct, and also 
within the scope and capacity of smaller boys and girls. Some people 
start basketry as a hobbie or leisure time activity and become so good 
and competant with it, that they turn it into a profitable avocation as 
well as one that is enjoyable. 
Schools. Within the last few years we have realized the value 
of craft classes in our schools. We have changed some old ideas of 
education and are recognizing that we should give the student a knowledge 
of our complex social and industrialized society. By assisting in the 
development of some desirable habits, traits and attitudes, we will help 
him to become a better citizen and a better adjusted person. Basketry, 
as a part of the craft program should contribute toward that end. Appendix 
A contains some informational and assignment sheets which are examples of 
the type used in schools which use basketry in their era~ program. 
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CHAPTER II 
MA TE RIALS AND TOOLS 
e usually weave baskets from materials brought in from other 
countries. Since these imported materials are smooth, long, and ready 
to weave, the task of cutting the leaves and tendrils from vines and 
twining plants is eliminated. Regardless of what material is used, the 
method of weaving is the same, and the same basic techniques are used in 
forming baskets. 
Commonly used materials. Reed and raffia 
are the t o most commonly used materials in the 
school shop. Reed is considered the best of the 
two because of its uniformity in size, color, and 
the ease of handling. Reed can be bought in round, 
flat and oval in all sizes. It is sized by number 
(Fig. 1), the most commonly used in the round 
being number two, three and four. The number two is approximately one 
sixteenth of an inch in diameter, the number four being about one eight 
of an inch in diameter. 
Reed must travel over 10 1 000 miles by ship and train from the Far 
East before it is delivered to the hobbyist. It is found almost exclusively 
in Malaya, west of Borneo or the Celebes Islands. It i s a vine that some-
times grows to lengths of 500 feet. In gathering reed, the natives must 
remove the dangerous barbs and the outer bark before cutting the vine into 
manageable lengths for shipping to the processing factories. 
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Many of the huge factories are in Hong Kong, and it is there that 
the process of cleaning, curing, grading and bundling is completed. After 
another long trip by sea and train, the finished reed arrives in the ware-
houses of the many handicraft dealers, ready for shipment through this 
country. 
Raffia. Ra.ffia, or raphis, is the native name given to a group of 
pal.ms that flourish in Madagascar, Mauritius and the neighboring islands. 
It has a long leaf, over fifty feet in length, and thus the tree, from the 
base to the tip of the leaves, is often sixty to seventy feet high. Ra.ffia 
is the inner cuticle of the palm, the epidermis of the leaf stripped at 
both sides. It is very soft, flexible, and easily handled. It is extensively 
used in basketry and embroidery on shoes, hats, dresses, purses and other 
accesories. 
Ra.ffia is extraordinalily durable, inexpensive, and fairly easy to 
work. No tools are required other than a strong long eyed needle. It is 
usually used in conjunction with winding and can be used as a winding over 
reed to give a different effect. 
Raffia is easy to prepare as one to two minutes soaking in hot 
water is usually sufficient. P~ffia, unlike reed, does not come in different 
size strands so that if a finer strand is desired an ordinary strand is 
split. This is done very easily by inserting a needle and running down 
the length of the raffia. 
Other materials. While reed and raffia are perhaps the most popular 
materials used in basket making, there are many others that can be used. 
Some of these materials are found only in certain sections of the country. 
j 
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Listed below are some that may be found in ones own backyard if he will 
only take the trouble to clean and prepare them for use. 
1. Cane. It is the common name of two species of bamboo, the only 
ones native to the United States. They are very large grasses usually 
forming dense thickets along rivers in the Southern states. It is stronger 
than reed but harder to handle. 
2. Rush. This is a name commonly used to describe many aquatic 
marsh growing plants of the rush and sedge families. The common rush 
flourishes in moist areas in most temperate regins. It grows in clumps 
with soft, firm, erect stems two to four feet high and bears flowers in 
dense clusters. The stems are the part that is used to weave with. It 
can be dyed to any color. 
3. Splints. Splints are strips of wood cut very thin into different 
widths out of such woods as hickory, oak or maple. 
4. Willow. Young shoots of willow are cut from year old saplings. 
They can be used green or dried. 
5. Vines. A few of the many other vines which can be used are 
honeysuckle, buck bush, Virginia creeper, wisteria, and coral berry. With 
these materials, it is necessary to have a quantity of runners on hand so 
that the worker may select enough of uniform length and size to make the 
basket. 
Basic tools and working equipment. The tools and equipment required 
for basket weaving are few and inexpensive. Usually all of the following 
can be found around the house: 
1. Razor blade or sharp knife 
2. Scissors 
3. String 
4. Sandpaper 
5. A bucket 
6. Plenty of water 
7. Awl or long knitting needle 
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CHAPTER III 
METHOD AND TECHNIQUE OF WEAVING 
General directions. Woven baskets are built on two sets of 
runners; the ribs or upright pieces which we call spokes and the weavers 
or fillers. The spokes are the foundation on which the weaving is done 
and should be one to two sizes larger than the filler. The filler is 
wound in and out between these spokes and is known as the weavers. 
The length of the ribs can be determined by adding the diameter of 
the proposed basket to the height of the sides. The average small to 
medium basket will require eight ribs of this length and one rib that is 
over half as long as the others. This short rib gives us the uneven 
number of ribs needed in an over and under type of weaving. In the 
pairing weave it is not necessary to have an uneven number of ribs. 
Usually it is best to save the long runners to be used as weavers. 
This will eliminate frequent join~g and will result in a smoother, more 
durable basket. If there is a difference in the size of the material, 
fine runners should be saved for beginning the base of the basket. In 
some baskets; the ribs are cut long enough to form the base, the side, 
and the border. The distance between the ribs should not be more than 
one inch apart at the widest part of the basket with medium sized runners. 
The smaller the runner, the smaller the distance between the ribs. 
The weaving is generally worked from left to right, and the side 
of the basket near the worker. Naturally, if a person is left handed they 
can weave in the opposite direction. F.ach stroke should be held in position 
with the left thumb and forefinger, while the next stroke is worked with 
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the right hand. As a general rule, one should not use a weaver over three 
yards long, for it is a simple matter to join reed. 
Selection. Selecting the correct size material to be used is 
important. The ribs should be larger (number four) than the weavers 
(number two). This gives support and stiffness to the bottom and side 
of the basket. Number one reed is very desirable to weave the first few 
rounds in the base of a woven basket. It makes the bottom lay smoother 
and helps you divide the spokes into smaller parts for weaving. 
Soaking. Before we can start using the reed, we must make it 
pliable for weaving by soaking in hot water. In hot water it will require 
eight to ten minutes soaking, but longer when cold water is used. This 
time cited will vary however, depending upon the size of reed used. 
Soaking eliminates breaking and cracking. Frequent soakings during the 
weaving by dampening with a sponge or re-soaking in your bucket of water 
if possible will facilitate the work. Reed should not be soaked so long 
that it becomes fibrous. 
Shaping. The secret of shaping baskets made entirely of reed 
rests upon the person who is weaving and how careful he is to regulate 
evenly the spaces between the spokes, and the tightening or loosening of 
the weaves. For a basket that is to shape outward, increase the distance 
between the spokes, and weave a little more loosely. For a basket that is 
to decrease in width, weave tighter, thus drawing the spokes closer together. 
One should do the shaping of the basket during the process of weaving, 
rather than try to re-shape after it is completely finished. 
Singeing. In weaving, the reeds are likely to roughen and short 
fibers appear. These are singed off when each project is finished. This 
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will prepare it for a finish that will be very smooth. It is not necessary 
to wait for the reeds to dry thoroughly, in fact, it is better to singe 
the basket while damp as the reed is not as likely to scorch them. Any 
small blue flame can be used, even from a candle if a bunsen burner or 
other open flames are not available. Do not use a yellow flame as it will 
smoke and darken the reed. 
Finishing. "Reed in itself is a vecy strong and durable, but like 
wood it is improved with a preservative, which adds to its firmness and its 
years of service, besides enhancing its beauty. 116 There are many finishes 
which may be applied to reed. Actualiy it is a matter of deciding upon 
which medium to use to produce the desired effect--a contrast to another 
color or harmonizing with surroWlding colors. 
A mixture of white and orange shellac , which gives a richer tone 
than plain white shellac, applied in two thin coats will preserve the 
natural r eed color . Thi s type finish could be used when you desire to 
contrast the basket with darker objects. 
lacquer and floor sealer wil l al so make a good transparent finish 
for a basket and are easy to apply and produce a smooth satin finish. 
There is an advantage to lacquer in that it dries very quickly and a 
second coat can be applied in a very few minutes. 
Enamel can also be used as a f i nish for reed, but usual~ it will 
require an undercoat first. Enamel takes longer to dry than does shellac 
or lacquer, and possibly would be impractical in a shop which has a great 
amount of dust in the air. One objection to enamel is that it coats the 
surface in such a way that it destroys the beauty of the natural material. 
6 Lee, .QE. cit., p. 19. 
Weaves. There are various types of weaves, many of which are 
not too common or practical for use in connection with a school shop. 
For that reason the discussion is limited to the most commonly used 
weaves. 
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Single ~ and under ~. The single over and under weave is 
perhaps the best type to start with for beginners. This weave requires 
an uneven number of spokes or ribs so that the weaving strands on the 
second circuit around the 
basket will alternate with 
the course followed on the 
first round. It is made 
by placing the end of the 
reed inside of any spoke 
to start with, allowing it 
to over-lap about one 
fourth inch, then weaving in front of one spoke and in back of the next, 
front and back all the way round and round (Fig. 2) , each time pushing 
the reed toward the base. When you near the end of the weaver, make certain 
that the end comes on the inside of the basket and will over-lap about one 
fourth inch (A in Fig. 2). Cut off any excess. Now take another piece of 
reed and begin as you did at first, by allowing it to over-lap (B in Fig.2) 
the same spoke as you ended the other weaver with. 
This weave is the same as the single 
over and under weave, except that two weavers are carried as one (Fig. 3). 
The same procedure ould be followed as ment-
ioned on the preceeding page. This can also be 
applied to the triple over and under weave, etc. 
s: :: :tz-
double weaver 
Pairing~ · 
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nunber of weaves may be used for the pairing 
weave . Start with ny two r s, placing one weaver behind each rib. The 
weaver is brought in front of one rib, over 
second weaver is brought in front of one rib, ~ II 
the second and back of the next rib. The 
crossed over the first eaver and back of the Fig. 4 
next rib (Fig . 4). From then on the process is the same. Variations of 
the pairing weave may be made by going over a group of ribs instead of 
single ribs. 
Triple ~. Any number of ribs can be used for this weave . 
Begin with any three ribs and place one weaver behind each. The first 
weaver is brought in front of two ribs and back of one . The second veaver 
is brought in front of two ribs and back of one. The third eaver is 
brought in front of t o ribs and back of one. Notice that as each weaver 
is brought to the back, it crosses over the other two weavers. 
Japanese ~. This weave requires any number of ribs not 
divisible by three. It is an over and under eave made by bringing a 
weaver in front of two ribs and behind one. This weave can be varied 
by earring t o or more weavers at once . 
~ottom patterns - wood~. "The first project in basketry should 
have a wood base, as it has a firm foundation and ill be much easier for a 
beginner than a flexible one.n7 The first project in any era~ or industrial 
arts class should be of such a nature to insure success. Success on the 
first project helps to build confidence in himself and his workmanship. 
ood bases can be made in a variety of sizes and shapes such as 
7 Lee, .Q.E. cit., p. 10 . 
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round, sq~re, rectangular, oval BASKETRY AND TRAY BASES 
and irregular (Fig. 5). Holes 
should be evenly spaced about 
one half inch from the outside 
edges and about three quarters 
inch apart. Before drilling 
the holes determine the type 
of weave you will use and 
whether it will require an uneven 
number of ribs. Fig. 5 
ith a wood base it ~ill give the instructor an opportunity to 
introduce some basic hand tools such as the coping saw, rip and cross cut 
saw, block plane, try square, boring tools and wood files. This is an 
opportune time to teach the students to read the rule and possibly even 
introduce them to po er tools such as the jig saw, sander, and drill 
press. 
Figure Six shows the reed pulled through one hole to the next. 
This is one method of fastening 
the ribs in permanently. nother 
method of doing this is by lock-
ing the ribs over each other. 
Insert the ribs in the holes 
in the base, allowing them to 
extend two inches below the 
base. hen you have all the Fig. 6 
Plyw 
Insert ta 
spoke ct 
one ho 
through 
spokes in place , begin to lock 
the bottom ends by bringing a 
spoke---any spoke as a starter, 
in front of the one to the 
right and ·behind the next 
spoke (Fig. 7). Continue the 
same way all around the base 
until all the spokes are 
locked in place. In order to lock the last 
spoke in place, push it under the one to 
the right and behind the next. Now the 
spokes should all be identically locked 
in place (Fig. 8 ) • 
Fig. 7 
Fig. 8 
There are numerous oven bases that can be used 
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in basket weaving but this discussion will be confined to the most commonly 
used and the most practical for use in the craft class . Probably the 
most simple and the easiest of the reed bases is made by insertion of 
one group of ribs through another group or over another group. Openings 
in half of the ribs can be made in the center and the other half inserted 
in them. The ribs should be tied in place with a st ing that can be re-
moved later when the basket is well underway. The ribs can also be tied 
in place with a piece of number one reed doubled around the base. It 
can be woven out and a number two weaver started after it • . 
To start weaving, a fine runner (usually number t o reed) is doubled 
around the inserted spokes and then the over and under weave is started 
around the groups of ribs. fter about two rounds divide the rib groups 
and weave for two or three more rounds. Continue to divide the rib groups 
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after every two or three rounds until the ribs are single. Remember that 
with the over and under weave, an uneven number of ribs is required, and 
an extra rib must be added in the base. 
Tile second base also requires selecting the design, size, determining 
the number of ribs to be used and dividing the ribs into two groups of 
equal number. Place one group .over the other so that they cross at right 
angles, and the ribs in each group are parallel. Instead of tying the 
center with string, use a weaver diagonally crossing the center which will 
also hold the base in place. Tile ends should then be in place to start 
the pairing weave. From this point on the weaving is the same process of 
dividing the rib groups as mentioned with the first base. 
In the third woven base, the ribs are divided into four groups, and 
are placed over and under as in plain weaving (like e sometimes close a box 
after its initial opening). Double a weaver around any group, and with the 
ribs in position weave t o or three rows of J:lliring weave to make the base 
secure. Other types of weaves can be started at this point if desired. Tile 
groups are then separated as before until they are divided into single ribs. 
Base number four is the same as number three, except that six groups 
of ribs are used instead of four (Fig. 9). The number of 
ribs in each group may be increased if a larger basket is 
desired: To make an oblong shape basket more ribs would 
be added to the length of the basket. Fig. 9 
The ribs may be cut long enough to weave the base, sides, and the 
borders, but in some cases the base is made the desired size and extra 
ribs cut and inserted. For larger baskets, one rib may be inserted on 
each side of each rib in the base. The original ribs are then trimmed 
off. This will double the number of ribs used. 
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Borders. Borders are the ends of ribs woven into ea~h other. 
"The kind of border used on woven reed articles is governed partly by 
the type of article and the weave used.n8 border is of great importance, 
since it may enhance or lessen the attractiveness of a basket. .llr:linty 
baskets may be finished with borders of one or two rows with single or 
double spokes. Larger, stronger and heavier baskets subject to more use 
should have three or more rows of weaving. 
Borders generally can be classified into two types, open and closed. 
Open borders are made by bending the spokes over ane another in loops. 
Closed borders are twisted over one another and their ends firmly locked 
beneath the border. Before the border is begun, the spokes should be 
thoroughly soaked so they are very pliable and will not break • 
.Q)2fill borders. With open borders the spokes should be long enough 
to make the desired curve to the edge plus eno~gh to insert down into the 
woven side . To make the weaving of the 
border simple make one loop first, carrying 
it toward the right. Bend it down to the 
left of the next rib and insert it in the 
weaving far enough to be certain it will 
stay (see of Fig. 10). fter making one 
loop, measure the length of it and cut all 
the other ribs to the same length. This 
wi;l.l help to maintain a smooth border. Fig. 10 
The second open border requires longer spokes because the curve is 
longer. It is made by starting with any rib, bending it to the right behind 
8 Lee, Ql2. cit., p. 34 
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one rib, and inserting it in the weaving to the left of the next rib 
(see B of Fig. 10) . If the ends of the ribs are pointed, it will help 
in inserting them in the weaving . If the weaving is still tight, an 
awl or a large knitting needle can be used to spread it apart while the 
loop is inserted. 
Closed borders . While the open borders are easier to do, the 
closed borders give a very attractive and durable finish to the basket, 
and are not too dificult when the ribs are pliable . The simpliest type 
of closed border is a turning of the spokes over one another . To braid the 
top take a spoke and call it • Take A behind B and in front of C and 
clip behind D (Fig. 11). One should be sure not to 
clip the ends too short. Carry B behind c, in front 
of D, and behind E. Continue this pattern around 
the basket and be sure to eave the last three in 
and under the correct ribs to insure uniformity of 
the border . Ribs can be trimmed off one by one as Fig. 11 
you weave or all of them can be trimmed close to the weave with a sharp 
knife when the border is finished . There are other types of closed borders 
but this one should be the most practical in the beginning era~ program. 
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CHAPTER IV 
SUMMARY 
The rise in importance of Industrial Arts, no doubt, has been an 
important factor influencing the development of crafts as an integral 
part of the school program. It has helped us to become more aware of the 
tremendous job we are facing in educating the children of today so they 
will be better able to adapt themselves more readily to the problems they 
may face in the future. 
The Indians and the ancient people developed basketry as a necessity, 
and later it grew to be an art envied by many. Today, in our industralized 
nation, we think of basketry in a differnet manner. We think of it more 
as an avocational or recreational activity, and the schools are recognizing 
its value as contributing to the overall aims of the school and of education. 
It is one of the many things that go together to make up the basic knowledge 
a student needs to make a success of life. 
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APPT::NDIX A. 
INFORMATION AND JOB SHEETS FOrt BEGINNING BASKETRY 
Course: Crafts 
Unit: Basketweaving 
Information Sheet No. 1 
Some fifty years ago basket making was considered a fairly good 
paying occupation throughout the New England states; and it was not 
uncommon for basket weavers to travel through the country making and 
selling their wares, often stopping for several days at farm houses, 
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to make special baskets and chair bottoms. After the advent of machine 
made baskets, the 11basket man" became a thing of the past, and his handi-
craft forgotten. 
During the past few years, the importance of teaching children 
how to learn by doing has renewed the industry and basket weaving has 
returned to us as a factor in the promotion of education and industrial 
ability. 
The materials can be obtained from any school supply company 
that supplies arts and crafts materials. They consist of round reed, 
numbered from 1 to 8 according to size. Number 1 is the smallest, about 
the size of a large knitting needle. Number 8 is the largest, a bout 
3/16ths of an in.ch in diameter. Reed can also be obtained in flat or 
oval. We will only be cn:merned with the round reed in this class. 
Raffia is a long palm grass imported from Madagascar. It is about the 
color of corn husks in its natural color, but more plastic when wet. It 
is very easily handled, and lends itself to a great variety of weaves. It 
can also be purchased in any of the main colors for decorative purposes. 
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The only tools really needed for basket weaving are a pair of ol d 
scissors or a knife and a yard stick . large knitting needle will come 
in very handy at times to open the weave where you want to push the end of 
a reed . 
The ribs or upright pieces in the basket are called the "spokes", 
and should be from one to two sizes larger than the filler . The filler is 
wound in and out between these spokes and is known as the weavers . i7hen one 
weave is used, it is knovm as the "over and under" eaving (Fig . 1) . ·hen 
two weavers are used in over and under weaving as in Fig. 2, it is known as 
"double weaving" . When two· eavers are used as in Fig . 3, it is "pairing 
weave" . 
:: :: :: 
single weaver 
Fig. 1 Fig . 2 Fig . 3 
Tne length of the ribs can be determined by adding the diameter of 
the proposed basket to the height of the sides . The average small to medium 
basket 1ill require eight ribs of this length and one rib that is one inch 
over half as long as the others . This gives us the uneven number of ribs 
needed in an under and over type of weaving . In the pairing weave it is not 
necessary to have an uneven number of ribs . 
The borders can be finished in any of a great number of ays , two of 
which are shown in Fig . 4 and Fig. 5. 
Fig . 4 Fig . 5 
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basket is started by crossing three groups of 4 spokes and one 
group of 6 spokes (Fig . 6) . Be sure that they are crossed in the middle. 
Next bind them together as shown in Fig . 6 with a piece of No . 1 reed . 
Weave out the piece of No. 1 reed as shown in Fig . 7 and then finish out 
the basket with No. 2 reed . 
Fig. 6 Fig . 7 
good basket will be concentric in shape and the ribs will be 
evenly spaced . The loops on the border should all be the same size and 
shape, and the splices will be trimmed cleanly and difficult to see . 
~ out answers to the following questions on a sheet of paper and hand 
in to the instructor. 
1 . What is the smallest size reed that you can buy? 
2. hat are the three shapes of reed that you can buy? 
3. What tools are necessary for basket weaving? 
4. How do you find the length of the ribs for a basket? 
5. hat is raffia? 
6. hat are the three types of weaving discussed in this lesson? 
7. What size reed is used for ribs when No . 2 is used for the weavers? 
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Course: Crafts 
Unit: Basket weaving 
Assignment No. 1 - Plywood bottom basket 
Object of this assignment: To develop the basic skills necessary for weaving 
a solid bottom basket. 
Things you should learn to do: 
1. How to measure with a yard stick 
2. How to fill out a material slip 
3. How to drill with the drill press 
4. How to file and sand plywood 
5. How to cut reed 
6. How to find length of ribs 
7. How to shape a basket 
8. How to apply finish to a basket with a brush 
PLAN OF PROCEDURE: 
1. Plan the general size and shape of the basket. Select one of the 
bases provided by the instructor for this first project. 
2. File and sand the edges of the base • 
.3. Layout and drill 1/8 inch holes around the base t inch from the 
edge and about 3/4 inch apart. If you are to use the over and under weave, 
you must have an uneven number of spokes. 
4. Determine the length of the ribs as discussed in the information 
sheet. 
5. Cut the pieces of the No. 4 reed that you will need for the ribs 
and enter on the materials slip. 
6. Soak your reed well (from 8 to 10 minutes) and insert spokes in 
one hole and pull to about the middle of the rib. Insert it back through 
the hole next to it, and adjust till ends are even. 
7. Get a piece of No. 2 reed and enter it on your materials slip. 
Start weaving from behind any rib to start with. Be sure to make all splices 
on the inside of the basket. 
8. The shaping of the basket is accomplished as you weave. If you 
desire a smaller diameter, pull the weaver tight every time you pass on the 
outside of a rib. If you want to make the diameter larger, loosen the 
weaver each time you pass on the outside of a rib. 
9. Continue weaving until you have two to three inches of 
Cut the ribs so that all are the same length, and soak them well. 
are ready to finish off with a border as shown in Fig. 4 and Fig. 
information sheet. 
ribs left. 
Now you 
5 of the 
10. Push the ends of the border down beside the ribs at least 
3/4 inch and shape them alike. 
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11. Turn the basket upside down on a smooth surface and check the 
border to see that all loops on the border are the same height. 
12. Trim all splices off so that they are smooth and then singe 
off the short fibers with a small flame . 
13. Let the basket dry and then brush a good coat of shellac on it. 
14. Total up materials used on your materials slip. 
15. Apply the test of workmanship to your basket and turn in project 
for grading. 
Test of Workmanship: 
1. Are the plywood edges smooth and all marks off the surface? 
2. Does the basket set upright without leaning~ 
3. Are all spokes trimmed smoothly? 
4. Is there an uneven coat of shellac on my basket? 
5. Is my basket concentric? 
6. Is my basket the shape I had planned at the start? 
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Course: Crafts 
Unit: Basket weaving 
Assignment No . 2 - Woven bottom basket 
Object .QI. this assignment: Do develop the basic skills necessary for the 
weaving of a simple woven bottom basket. 
Things you should learn to do: 
1. How to measure with a yard stick 
2. How to fill out a materials slip 
3. How to cut reed 
4. How to find the length of the ribs 
5. How to start a woven bottom basket 
6. How to shape a basket 
7. How to apply finish to a basket with a brush 
PLAN OF PIDCEDURE: 
1. Plan the general size and shape of the basket. 
2. Determine the length of the ribs as discussed in the information 
sheet. 
3. Cut the pieces of number 4 reed that you will need for the ribs 
and enter that on your materials slip. 
4. Get a piece of No. 1 reed, measure it and enter it on your 
material slip. 
5. Soak your reed well (from 8 to 10 minutes) and start your basket 
as shown in figure 6 in the information sheet. 
6. Weave out the piece of No. 1 reed then get a piece of No. 2 reed, 
and measure it and enter it on your materials slip. Splice on to the No. 1 
reed by lapping behind the last rib that the No. 1 reed will reach. Make 
your splices on the inside of your basket for a neater finish. 
7. Continue weaving until the base of the basket is the proper 
diameter. Be very careful to keep the base flat. It will tend to cup up 
if you don't keep the same tension on the weavers as you weave in and out. 
Now soak well, flatten the base and bend the ribs up till they tend to stand 
of their own accord. Next start weaving again but now pull the weaver very 
tight every time that you go on the outside of a rib. This will help the 
ribs to remain vertical as you start on the sides. 
8. The shaping of the basket is accomplished by pulling the weaver tight 
every time you pass on the outside of a rib if you want to make the dlameter 
smaller. To make the diameter larger loosen the weaver each time you pass 
on the outside of a rib. 
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9. Continue weaving up until you have from two to three inches of 
the rib left, and cut the ribs so that all are the same length. Soak them 
well and finish off with a border such o.~ shown in Fig. 4 or Fig. 5 of the 
information sheet. 
10. Push the ends of the border down beside the ribs at least three 
fourths of an inch and shape them all alike. 
11. Turn the basket upside down on a smooth surface and check the 
border to see that all loops on the border are the same height. 
12. Trim all splices off so that they are smooth and let dry over night. 
13. Singe the small fibers off the basket carefully with a small 
blue flame. 
14. Brush a good coat of shellac on your basket and let dry. 
15. Total up the material used on your materials_slip. 
16. Apply the test of workmanship to your project and turn in to 
instructor for grading. 
~ of Workmanship: 
\_ 
l~ · Will my basket set up~ight without leaning? 
2. Are all splices trimmed smoothly? 
3. Is there an even coat of shellac on my basket? 
4. Is my basket concentric? 
5. Is my basket the shape that I had planned at the start? 
